
Some fantasy novels introduce their worlds with careful 

exposition, slow revelations, and measured steps into the 

unknown. This novel does something far riskier. It throws readers 

headlong into its story and trusts them to keep up. The result is a 

book powered by exceptional forward momentum, where every 

chapter feels propelled by forces both emotional and 

supernatural.  The prologue really does foreshadow the story and 

is breathless. 

From its opening pages, there is a sense of movement. The 

prologue establishes a relentless pace that becomes one of the 

novel's defining strengths. Yet this is not speed for its own sake.  

The story moves quickly because the characters themselves are driven by need, grief, fear, 

hope, and longing. Even quieter scenes carry an undercurrent of urgency that continually 

pulls the reader forward. 

At the centre of the narrative is Bay Campbell, one of those compelling fantasy protagonists 

that you know you will remember.  When readers first meet Bay, she is not battling monsters 

or wielding extraordinary power. She is sitting in front of a blank canvas, trying and failing to 

reconnect with the artistic passion she abandoned years earlier. It is an unexpectedly 

intimate introduction, and a remarkably effective one. Her struggle with lost creativity 

becomes an emotional foundation upon which the entire novel is built. 

Bay has sacrificed much of her life caring for her younger brother, Aiden. That relationship 

forms the beating heart of the story. Their bond feels authentic, not because it is perfect, 

but because it is complicated. Love, responsibility, guilt, protectiveness, dependence, and 

frustration exist side by side. Every interaction between them carries weight, and the novel 

understands that family relationships are often built as much from what is left unsaid as 

from what is spoken aloud. 

This emotional groundwork allows the fantasy elements to land with far greater impact.  

There are two worlds, but they are handled carefully, so we know that the inevitable fusion 

will land smoothly. 

As Bay journeys into the White Mountains seeking a brief escape from the routine that has 

defined her life, the novel begins its gradual transformation into something larger, stranger, 

and far more dangerous. The forest itself emerges as one of the book's greatest 

achievements. Rather than serving as scenery, it becomes a living presence. Trees watch. 

Roots listen. Silence carries meaning. Nature feels ancient, aware, and deeply connected to 

the mythology unfolding beneath the surface. 

The author's atmospheric writing is particularly enjoyable throughout these sections. 

Whether describing a moonlit campsite, an oppressive stillness in the woods, or a battlefield 



shaped by divine conflict, the prose consistently creates vivid sensory experiences. Readers 

do not simply observe these places. They feel immersed within them. 

As the story expands into its mythological framework, the scale increases dramatically 

without losing its emotional focus. Wolves, gods, ancient powers, and supernatural realms 

enter the narrative, yet the fundamental questions remain deeply human. What is sacrifice 

worth? How much pain can a person endure before breaking? And perhaps most 

importantly, what does it truly mean to rise after being shattered? 

These themes reach their fullest expression in the confrontation between Bay and Lykan. 

The Wolf God could easily have been written as a conventional fantasy antagonist, a 

powerful figure existing only to oppose the protagonist. Instead, he emerges as one of the 

novel's most fascinating creations. Lykan is terrifying, but he is also tragic. His anger toward 

humanity is inseparable from his grief. His cruelty grows from disappointment. His 

worldview is brutal, but never simplistic.  I am reminded of Torak, the flawed injured God 

from the Belgariad, in terms of the tragic inevitability. 

The exchanges between Bay and Lykan represent some of the strongest writing in the novel. 

Neither character achieves an easy moral victory. Both challenge the other. Both expose 

uncomfortable truths. Their conflict becomes philosophical as much as physical, 

transforming what might have been a standard fantasy confrontation into something far 

more memorable. 

Equally powerful is the novel's handling of personal transformation. 

One sequence in particular stands out: Bay lying broken and defeated, convinced she has 

failed everyone she loves, before finding the strength to rise once more. It is the culmination 

of threads woven throughout the entire narrative. Readers who have followed her from that 

first blank canvas understand that this moment transcends physical survival. It is the 

completion of a deeply personal journey. 

The novel's symbolism during these scenes is beautifully controlled. Roots, flowers, stars, 

decay, growth, and renewal intertwine without becoming heavy-handed. The imagery works 

because it reflects emotional truth rather than merely decorating it. 

By the time the story reaches its conclusion, the scale of the conflict has expanded 

dramatically, yet the emotional core remains intact. The epilogue is particularly effective, 

revealing new layers of intrigue while reframing earlier events in unexpected ways. New 

threats emerge, old mysteries deepen, and the final pages leave an unmistakable sense that 

larger forces are gathering beyond the horizon. 

Most importantly, the ending generates anticipation not through spectacle, but through 

investment. Readers want to continue because they care about the characters.  That is any 

novel's greatest achievement. 



For all its gods, wolves, ancient powers, and mythic stakes, this is ultimately a story about 

people. About loss. About resilience. About the courage required to keep moving forward 

when every reason exists to stop. 

Fantasy often asks whether heroes can save the world.  This novel asks something more 

interesting.  Can a wounded person learn to save themselves? 

The answer unfolds through richly imagined mythology, atmospheric worldbuilding, and 

deeply emotional character work, resulting in a story that feels both epic in scope and 

profoundly human. 

A heartfelt fantasy rich with emotion, mystery, and mythic power, this is a novel that 

understands the most important truth of the genre: readers may arrive for the magic, but 

they stay for the people.  Fantasy is used as a setting, a framework.  There are plenty of 

fantasy elements with gods, spirits, wolf transformations and more.  But they serve the 

emotional narrative that is the real engine of the story.   

All of the mythic elements are of course important, but they are vehicles for character 

drama.  I return to the prologue.  It isn’t really about a goddess dying, it is about the 

emotional anguish as a husband watches his wife die.  If the fantasy elements were removed 

the emotional experience would still work, and with power. 

The fantasy elements are not just a simple puzzle to be solved but rather are a lens through 

which the reader can examine love, loss, family and redemption.  Plenty of fantasy elements 

fill the pages but the reader finds it easy to invest in real characters on an emotional journey. 

 

You will find Everwild on Amazon HERE (Paperback) and HERE (ebook). 
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